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red, black and GREEN: a blues (rbGb) is a full-length, multimedia performance work designed to jumpstart
a conversation about environmental justice, social ecology and collective responsibility in the climate change
era. Combining dance, text and visuals in a new mode of kinetic performance, rbGb reunites six artists from
the acclaimed work, the break/s: a mixtape for stage - writer/performer Marc Bamuthi Joseph; choreographer
Stacey Printz; director Michael John Garcés; drummer/beatboxer Tommy Shepherd; documentary filmmaker
Eli Jacobs-Fantauzzi; and video designer David Szlasa. Joseph is joined onstage in the performance by dancer/
actor Traci Tolmaire and vocalist/visual artist Theaster Gates, who is also designing the set.

The creation of rbGb utilizes a dynamic research-to-performance methodology that yields community input
as artistic resource material; specifically, the voices of people often left out of discussions about “living green.”
This research has taken place through Life is Living--a series of community eco-festivals in urban parks
nationwide featuring art, activism and education. Interviews, poems, films and murals from Life is Living are
being translated into text, choreography and imagery that express the challenge of living green where violent
crime and poor education pose a more imminent danger than ecological crisis, and that reveal emerging
definitions of environmentalism in these communities.

Set into Gates’ malleable stage installation of repurposed building materials and clay objects, and heightened
by Jacobs-Fantauzzi’s vivid films and vibrant graffiti murals from Life is Living, the poetry and performance in
rbGb puts forward the idea that valuing your own life, and the life of your community, is the first step to
valuing planet Earth.

red, black and GREEN: a blues will premiere at Yerba Buena Center for the Arts in October 2011.

Presenters of red, black and GREEN: a blues may receive up to 50% fee subsidy through National Dance
Project Tour support.

For more information, contact:

Cathy Zimmerman, Co-Director & Producer
T: 646-602-9390

E: cathyemappinternational.org
www.mappinternational.org



Marc Bamuthi Joseph is one of America’s leading voices in performance,
arts education, and artistic curation. In the Fall of 2007, Bamuthi graced
the cover of Smithsonian Magazine after being named one of America’s
Top Young Innovators in the Arts and Sciences. He is the artistic

director of the 7-part HBO documentary Russell Simmons presents Brave
New Voices and an inaugural recipient of the United States Artists Rock-
efeller Fellowship, which annually recognizes 50 of the country’s
“greatest living artists”. He has entered the world of literary performance
after crossing the sands of “traditional” theater, most notably on
Broadway in the Tony Award winning The Tap Dance Kid and Stand-Up
Tragedy. His evening-length works have been presented throughout the
United States and Europe and include Word Becomes Flesh, Scourge, De/
Cipher and No Man’s Land. Bamuthi’s current solo piece, the break/s, co-
premiered at the Humana Festival of New American Plays and the Walker
Arts Center in the Spring of 2008.

His work has been enabled by several prestigious foundation awards
including grants from the Ford Foundation, the Center for Cultural
Innovation, Creative Capital, the National Performance Network Creation
Fund, the Wallace A. Gerbode Foundation, the Creative Work Fund, the
Rockefeller MAP Fund, the NEA, the Hewlett Foundation, and a Dance
Advance award from the PEW Foundation. A gifted and nationally
acclaimed educator and essayist, he has lectured at more than 200 colleges
and universities, been a popular commentator on National Public Radio,
and has carried adjunct professorships at Stanford University, Mills
College, and the University of Wisconsin. A resident at ODC Theater,
Yerba Buena Center for the Arts, and Intersection for the Arts in San
Francisco, Bamuthi’s proudest work has been with Youth Speaks where

he mentors 13-19 year old writers and curates the Living Word Festival
for Literary Arts. He proudly served as a featured artist for the NAACP’s
Centennial Anniversary Celebration during President Barack Obama’s
Inaugural Exercises.



Aesthetically urban, pedagogically Freirean, I derive
personal performed narratives out of interdisciplinary
collaboration. This work as writer and performer reflects
an evolving aesthetic that integrates spoken word poetry
with contemporary movement to birth a new theatrical
form based on hip hop aesthetics.

The approach is populist, intentionally instructive, and
demonstrably experimental in terms of literacy and
literary form.

The aesthetic is principally non-European or “alt-white,”
which is to say that I challenge models of classicism from
both cultural and environmental perspectives.

I seek to create space for ritual magic AS performance, and
also ritual magic IN performance.

[ EXPLICITLY seek to present art that reflects and inspires
transformation on personal and collective levels, and that

constructs safe space for this transformation to take place.

-Marc Bamuthi Joseph



Let me tell you about Georgia red clay

Iron oxide based

Betrays centuries of blacktop in regress

A clear indication of the universe’s fetish for fingerpaint

Beneath your fingers it melts like warm of a woman in the heat of undress
Burnt dreams and soft yams red

Santana black magic sienna Hendrix hallucination red

So different from the gumbo dark delta soil

Georgia’s clay is the earth I first honored

Muddy water turned firm
And blushing...

I'm a city kid
In Atlanta I learned land

My sister calls them my shepherd years
Georgia red clay

Black people deep south

A young man, I was green...

In the end
The earth has her justice
What will we do when there’s nothing left to eat but money and regret

And the fungus and the stench of a bitter future black bagging us in the night for

The right to breathe clean air?

Maybe instead of rain they’re Begging the skies to release Mumia
Praying justice roll down like thunder

Apocalypse in the midst in the misting

In the hunger

Deliver us

Let faith settle under our feet secure in its foundation like red clay
Soft in its surrender like the earth under rain

Under god

Indivisible



artistic collaborators

MiCh&El J Ohl’l Garcés (Director) is the Artistic Director of Cornerstone Theater
Company in Los Angeles, California. Directing credits include The Falls by Jeffrey Hatcher
(The Guthrie Theatre/Cornerstone); dark play, or stories for boys by Carlos Murillo and
Finer Noble Gases by Adam Rapp (Humana Festival); Light Raise the Roof (New York
Theatre Workshop), Force Continuum (Atlantic Theatre Co.) and Snapshot Silhouette
(Children’s Theatre, MN) by Kia Corthron; N.E. 2nd Avenue by Teo Castellanos (Miami
Light Project; Edinburgh Fringe Festival - Fringe First Award); Kissing Fidel (INTAR), The
Cook (Hartford Stage and INTAR), and Havana is Waiting (The Cherry Lane) by Eduardo
Machado; The Dear Boy by Dan O’Brien (Second Stage); Grace by Craig Wright (Woolly
Mammoth); Cradle of Man by Melanie Marnich (Florida Stage); Finer Noble Gases
(Rattlestick Playwrights Theatre); La préxima parada by Carmen Rivera (Repertorio
Espariol); Forever In My Heart by Oscar Colén (INTAR); September Shoes by José Cruz
Gonzales (Geva Theatre); jSiempre México con nosotros! in collaboration with Sna
Jtz'ibajom (“The House of the Writer”) in Chiapas, Mexico; and King Without a Castle by
Céndido Tirado (Puerto Rican Traveling Theatre). Plays he has written include Los Illegals (Cornerstone Theater
Company), points of departure INTAR), Acts of Mercy (Rattlestick Playwrights Theatre), and the short plays on edge and
the ride (2007 Humana Festival - “The Open Road”), agua ardiente (The American Place); audiovideo (Drama League
Director’s Project), kapital (Estrogen Fest, Chicago), god (Cornerstone), Adelaide (The Production Company - “The
Australia Project”); tostitos (Shalimar Productions); and sandlot ball (Mile Square Theatre - “7th Inning Stretch”).
Michael is the recipient of the Princess Grace Statue Award, the Alan Schneider Director Award, and a TCG New
Generations: Future Leaders Grant. A member of the Society of Stage Directors and Choreographers, he currently
serves on the Executive Board of the organization. Michael is a resident playwright at New Dramatists.

Theaster Gates (Set/Installation Design & Performer) is a Chicago-
based artist and community organizer whose practice covers performance
and installation, Urban Planning and Design, and the traditional fine arts.
His varied works in clay, performance, installation art and public
intervention offer a platform that opens upchallenging issues by
presenting them, not as acute encounters, but as invitations to engage
hard information creatively.

His current exhibit at the Museum of Contemporary Art (Chicago), Temple
Exercises, examines the relationship between eastern philosophy and the
Black Church. Built of wooden boards recycled from a factory in Chicago’s
post-industrial heart, the Temple encourages people to see these discarded
materials not only in the light of Modernist Art, but to reflect on cultural
traditions that depend on scrap for survival. The installation houses
performances by the Black Monks of Mississippi, a music ensemble which
Gates founded and composes for, whose singing in a blues form further
articulates the Temple’s message.

Gates’ other performances, installations, and ceramic exhibits include Black Monks & the Gospel of Black, (Van
Abbemusuem, Netherlands); Black Monks of Mississippi—If You See Jesus Tell Him Where I Am (Hyde Park Art Center,
Chicago); Branded Alongside the Cabinet of Curiosities (Milwaukee Art Museum); Tea Shacks, Collard Greens & the
Preservation of Soul (Center for Proliferation of Afro-Asian Artifacts, Chicago); Plate Convergence (Yamaguchi Institute,
Chicago); Speaking of Passage with Taiwanese poet, Kelly Tsai (Chicago); Mississippi Houses (Inax Ceramic Museum,
Japan); and The American Negro: Too good to be true (St. George Cathedral, South Africa).

Gates received an interdisciplinary Master’s in Urban Planning and Public Sculpture from Iowa State University in 2005.
He is currently Arts Programming Coordinator for University of Chicago, Division of the Humanities, and an Adjunct
Faculty member in the Dept of Visual Arts.



artistic collaborators, cont.

Tommy Shepherd aka Soulati (Musician & Performer) is a father, husband,
actor, playwright, b-boy, rapper, drummer, and beatboxer. Shepherd is co-founder of hip
hop band, Felonious: onelovehiphop (feloniouslive.com), a resident company at Intersection
for Arts in San Francisco that plays live, records albums, and creates original, theatrical
productions. Shepherd has been a long-time Hybrid Resident Artist at Intersection for the
Arts, is a member of theatre company Campo Santo, and has performed with Erika Chong
Shuch’s ESP project. He began working with Marc Bamuthi Joseph on Scourge (2006) and
continued the collaboration as musician/beatboxer on the break/s (2008). Other credits
include: creating the score for Donald Lacy’s Color Struck, which was performed at the
National Black Arts Festival and for the National Black Congress leading up to President
Obama’s election; co-creating and performing in Raw Dios for headrush crew, which toured

in the U.S. and at the famed El Teatro Campesino in San Juan Bautista; and rewriting the v s 5
unfinished Duke Ellington musical Queenie Pie, which premiered at the Oakland Opera in A g VL
2008. He is also one of three MC’s in the live Funk-Hip Hop band Raw Deluxe, bombin’ the &= a
Bay and world.

<< Eli Jacobs-Fantauzzi (Filmmaker) is a graduate of UC Berkeley and received his

MA from Tisch School of the Arts at NYU in 2004. Before graduation, he won the
prestigious juried Student Film-maker Award from the Pan African Film Festival for his
documentary Inventos: Hip-Hop Cubano, a film he shot, directed, edited, and produced.
Jacobs-Fantauzzi has traveled extensively in the Caribbean and Africa and produced and
directed several shorts and music videos, including the award winning music video from

"1 Ghana, Besin. His first film, i of MOTION us of MOVEMENT chronicled the life of four
women hip hop artists in the San Francisco Bay area. Inventos is the first in-depth look at
4 hip-hop culture in Cuba, which premiered in Havana Cuba and at the H20 International
film festival in New York in November 2003, and has since shown across the U.S. to great
reviews. Jacobs-Fantauzzi has been featured in Anthem Magazine, NRG Magazine, and the Libertad Journal that wrote,
“Inventos embodies the true spirit of hip hop, which is to build a powerful and useful mechanism out of what is seeming-
ly impossible.” Currently, Jacobs-Fantauzzi is in production on his next film entitled, HomeGrown, a unique documenta-
ry on hip-hop in Ghana, West Africa. He is a powerful filmmaker, whose philosophy is built on experiences of struggle,
and who is dedicated to craft coupled with commitment to social justice and awareness.

David Szlasa (video Designer) is committed to producing art and artists with a conscious desire to affect social
change. Szlasa has created, directed and produced three original interdisciplinary performance pieces: Dissection (1997),
Light (2000), and GADGET (2006), an immersive, media-based performance based on a series of original

interviews conducted with living members of the Manhattan Project. Szlasa’s next piece, My HOT Lobotomy, is
currently under development as part of STREAM/fest, a program of Counter Pulse Theater in San Francisco. Szlasa is the
Managing Director and part of the curatorial team at the Z Space Studio in San Francisco, an
organization dedicated to the development of new theater by Bay Area artists. From 2002-
2004 Szlasa was the Production Manager and Designer in Residence at the Culture Project @
45 Bleecker where he opened The Exonerated (Obie Award), Sarah Jones’ Bridge and

Tunnel (Lortel Award), and Red Bull Theater’s Pericles, among others. Previously, Szlasa was
the Production Manager and Designer for Theater Artaud in San Francisco. As a designer,
Szlasa has collaborated with Bill “Crutchmaster” Shannon for the past 6 years and played
venues including the Edinburgh Fringe, Walker Arts Center, The Kitchen, and Sydney Opera
House. In 2001, Szlasa toured to the Harare International Festival of the Arts in Zimbabwe
with Universal Arts’ the Beat. Other design credits: Rennie Harris Puremovement’s Facing
MeKKa (lights), Synaesthetic Theatre’s The Trial of K (set), Deb Margolin’s Index to Idioms (lights and video), Marc
Bamuthi Joseph’s Scourge (video), Encore Theater’s Five Flights (lights). Szlasa is the production designer Sara Shelton
Mann’s Telios/Telios and Inspirare. Szlasa holds a BFA from Tisch School of the Arts and MA in New Media and
Performance from the Gallatin School, NYU and has been a teacher of design for Playwrights Horizon’s Theater School, a
division of NYU.




artistic collaborators, cont.

James Clotfelter (Lighting Designer) is a New York based lighting designer
committed to the creation of collaborative and socially conscious work for theatre
and dance. He is the Resident Lighting Designer and Production Manager for Miro
Dance Theatre, an Artistic Associate with Pig Iron Theatre Company, and a co-
founder of Mlab, a laboratory for innovations and design technologies in the live
arts. James has had the pleasure of collaborating with artist and choreographers
such as Johannes Wieland, Rennie Harris, Marc Bamuthi Jospeh, Dan Rothenberg,
Bill Shannon, Reggie Wilson, Antony Rizzi, and Thaddeus Davis as well as
companies such as Dayton Contemporary Dance, Southern Repertory Theatre,

Z Space Studios, Hubbard Street Dance Chicago, Peoria Ballet, and Lubelski Teatr
Tanca. His work has been seen at the Walker Center, Yerba Buena, Jacob’s Pillow, Bates Dance Festival, Fall for Dance
OC, The New Victory Theatre, The Kimmel Center Philadelphia, Queen Elizabeth Hall, The Pleasance London, Whitney
Museum Altria, and The Philadelphia Museum of Art.

Stacey Printz (Choreographer) is artistic director of the Printz Dance Project
(PDP) and a Bay Area based choreographer, dancer and educator. Printz received
her sociology and dance degrees from UC Irvine. In addition to teaching at San
Francisco Dance Center, she has been on faculty at St. Mary’s College, Sonoma
State University and RoCo. She has taught master classes and workshops for
Universities and studios across the United States as well as internationally in
Amsterdam, Belgium, Russia, Lithuania and Ireland. Founded in 1998, her
company has performed extensively in California with home seasons at the Cowell
Theater in SF, and has toured all over the U.S. being presented in such places as
New York, Los Angeles, Memphis, Arizona, Colorado, and internationally in
Lithuania, Russia and Ireland. Printz has been commissioned to choreograph

for many companies in California and has received numerous awards and grants
from organizations such as the Zellerbach Family Foundation, the W&F Hewlett
Foundation, Fort Mason Foundation, and is the recent recipient of the New Work
Fellowship from the Marin Arts Arts Council. Highly interested in collaborative
experiences, Printz had the pleasure of co-choreographing Marc Bamuthi Joseph’s
previous piece, Scourge and creating new work with live music and spoken word for
Intersection for The Arts 40th Anniversary. From joyous to playful and sensual to fierce, Stacey’s musically driven chore-
ography “blends dance techniques that include modern, jazz, ethnic, and hip-hop with a flow that motivates eye, energy
and spirit” (Marie Beneat, Attitude Magazine) Visit www.printzdance.org for more information.

Traci Tolmaire (Performer) is an actor, dancer, singer from Chicago. Her training in
theatre arts and dance include a BA in Theatre from Spelman College, theatrical studies at
New York University’s Tisch School of the Arts, and dance training at Sammy Dyer School
of the Theatre in Chicago, Joel Hall Dance Center, and classes with master teachers
Katherine Dunham and Savion Glover. Her theatrical credits include new work Mirrors In
Every Corner (directed by Marc Bamuthi Joseph for Intersection for the Arts/Campo Santo),
Susan Lori Parks 365 Days/365 Plays series (Hartford Stage Company), Joseph and the Amaz-
ing Technicolor Dreamcoat (Fulton Opera House), The Darker Face of the Earth (Take Wing
and Soar Productions), Trouble in Mind (Actor’s Express), and Breath, Boom (Synchronicity — §
Theatre Group). Traci has appeared twice in the New York International Fringe Festival asa §
leading actress in original productions Fantasy, Girl (in which she was also choreographer)
and Eggs and the Rebound Guy. Traci also worked as choreographer for Hartford Stage
Company’s production of Gee’s Bend. She recently finished working as an understudy for Lisa Kron’s new play In the
Wake at Berkeley Repertory Theatre. Traci currently resides in the San Francisco Bay Area.




“Marc Bamuthi Joseph is an artist who makes you want to bow down in admiration or curse the gods
for bestowing him with so many talents. He’s a poet. He’s a singer. A dancer. An actor. An activist. It
doesn’t seem fair that one human being should possess so many gifts, even when he uses them for the
benefit of others by revealing truths about environmental destuction, human devastation, and the
experience of fatherhood.” — The SF Bay Guardian

“Joseph is the real deal, swinging with such confidence that you grasp for adjectives to capture his
skills.” — Star Tribune

“Rarely do word and movement mesh so seamlessly and elegantly that the audience is left with the
thought that drives them. But such is the case with Marc Bamuthi Joseph whose stories put sound
and gesture on a single continuum of expression...” — The Washington Post

“You should go see the break/s if you like hip-hop. You should go if you want to know more about hip-
hop. You should go if you think hip-hop is not a vehicle for those high art ideas and emotions, because
you will be converted, and the sooner the better. You should take friends, you should settle in, you
should open your eyes and let this ride take you.” — Mpls.St.Paul Magazine

“What emerges from this polished show is how necessary it is to have mess, to have spaces in the
culture where interesting things emerge. Joseph does it so well you want to give him a shout-out.”
— Star Tribune

“One of the brightest lights in hip-hop theater, Marc Bamuthi Joseph blends art forms as deftly as a
DJ mixes samples.” — San Francisco Chronicle

“[the break/s] is fresh because it is so different from the corporate hip-hop that is dominant today.”
- Star Tribune

“Marc Bamuthi Joseph belongs to the rare breed of artists who can kindle political and cultural
awareness while delivering a highly entertaining performance. “ - The Philadelphia Inquirer

“The hip-hop sensibility is in the potent mix of body and word and in the ease of transitions, the way
[Joseph] moves from scene to scene with the sure timing of a DJ gauging breaks in a dance beat.”
— The Washington Post

“Joseph’s words can take an audience’s breath away, then coax out sighs, exclamations of approval,
and finally drawing them to their feet.” — The SF Bay Guardian

“...[H]e continues to excel as a cutting edge artist forging his own hybrid medium--an amalgam of rap
music, poetry, movement, and theater. . .he’s an electrifying performer and a great storyteller.”
— The Seattle Times

“Joseph could do for rap poetry what Savion Glover did for rhythm tap...stunning transformations,
passionate dancing and intense volleys of verse...it’s powerful religion.” — The Houston Chronicle



“Itis a hard and obvious truth that people of color are
under-represented in the environmental movement. It is
also a hard and obvious truth that violent crime and poor
education pose more of an imminent danger to most poor
neighborhoods than environmental crisis. | personally am
of the belief that the movement for social change and
environmental accountability are one and the same, that
focusing on steps to sustain the planet ultimately force us
to envision a pathway to sustaining humanity.”

- Marc Bamuthi Joseph
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